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Classification Decision: 


Objectionable except if the availability of the publication is restricted to persons who 
have attained the age of 13 years or who are accompanied by a parent or guardian. 

Display Conditions: 

Not Applicable. 

Descriptive Note: 

Not Applicable. 


Direction to issue a label has been given on: Not Applicable. 


SUMMARY OF THE REASONS FOR DECISION: 

The untitled artwork by Keith Haring is classified as: 

Objectionable except if the availability of the publication is restricted to persons who 
have attained the age of 13 years or who are accompanied by a parent or guardian. 

This artwork is painted in ink on vellum. It measures 109.2cm wide and 121.9 cm high 
The artwork is composed of five separate images with a frieze running beneath these. 
All images are black on a background of off-white, and are framed in a black wooden 
frame. The first image presents a Flying Saucer in the top left corner and a dog in the 
bottom right corner. The Flying Saucer is projecting rays of light or energy onto the 
dog, which appears to glow. The second image is of a dog standing on a bench. He 
has a speckled surface. A figure of a man stands behind the dog with an erect penis 
poised at the dog's buttocks. The third image presents a glowing dog standing on a 
bench. A male figure stands behind the dog with a semi erect penis which also glows. 
The fourth image depicts the dog standing on a high pedestal. He is speckled and 
appears to glow. A crowd is gathered around the dog and appears to be worshipping 
it. The final image presents a male figure to the right with a penis protruding through a 
wall. The penis is glowing. A crowd of people appear to be worshipping the penis. 
Beneath all five images there is a frieze composed of an image of a crawling baby and 
a dog in a repeated pattern. 

The image of the male engaging in intercourse with an animal is addressed under 
s3(2)(e) of the Films, Videos, and Publications Classification Act 1993 (FVPC Act). 
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This criterion is not promoted or supported by the untitled artwork. The artwork has 
one panel of five which depicts a human male-like figure engaging in rear entry 
intercourse with a dog-like figure. The dog or animal-like figure is one of Haring's more 
common images. By Haring's own admission this figure is "a basic symbol for animal 
life or nature." (City Gallery brochure for the Keith Haring exhibition 13 March - 13 
June 1999). Bearing this in mind it is possible to attribute many different 
interpretations other than what might be seen on a literal reading. Similarly the human 
male-like figure can be construed as a symbol for something other than a human male. 
Therefore any argument for the artwork promoting or supporting or tending to promote 
and support bestiality is significantly weakened. 

Bestiality is a crime under the Crimes Act 1961. However, this act is not promoted or 
encouraged. Again we must revisit Haring's use of symbolism when considering this 
criterion. It is accepted that Haring used symbols to convey messages about things for 
which he cared. If he drew what on the face of it appears to be a man having sex with 
a dog then it is possible to interpret the man and the dog as symbols representing 
something else. There is evidence in submissions received by the Office and in the 
exhibition itself to suggest issues with regard to Haring's immediate environment or 
wider social concerns. Because of the use of symbolism and the many different 
interpretations that can be placed on the artwork it is not possible to conclude that the 
artwork promotes or encourages criminal activity. 

Sex with an animal is more an adult or mature persons' concepts of things sexual. 
Knowledge or understanding of adult sexual activities can be reasonably said to sit 
outside the realm of knowledge and understanding that children and young persons 
may have about things sexual. While children and young persons may have 
knowledge of their own bodies and any sexual characteristics that it may possess, 
they cannot be reasonably expected to understand or have experienced adult 
concepts of sexual activity. 

The Classification Office considers that there is a level of cognitive ability consistent 
with life experience, including education, that is necessary to possess in order to avoid 
misinterpretation of this artwork. There is a significant section of New Zealand society 
which may not possess these necessary prerequisites and are therefore likely to be 
injured by exposure to this particular artwork. Part of the reason for likely injury is the 
reflection of a child or young person's reality in Haring's images. As simplistic and 
symbolic as it is if one cannot interpret beyond the literal then the sexual parts of these 
artworks may be quite disturbing. 

The Classification Office readily acknowledges Haring’s use of artistic tools such as 
symbolism in conveying ideas and making observations on social phenomena. The 
Office also acknowledges Haring's status and importance within the art world and his 
contribution to various groups and causes concerning children. There is also a wealth 
of information and educational material accompanying the exhibition which helps to 
explain the context, and to a certain extent, the meaning of this artwork. However, if 
the requisite cognitive ability to understand this information is missing then the 
information itself is of little value. 
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The provisions of the New Zealand Bill of Rights Act 1990 (NZBR Act) have been 
considered and balanced against the provisions in the FVPC Act in order to allow for 
the widest possible availability of the artwork consistent with law. The restricted 
classification given to this artwork is considered to balance Parliament’s intention to 
protect the public good from the likelihood of injury against the freedom of expression 
in si4 of the NZBR Act. 


OFLCRef: 9900891 
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